
At the opening of the play, Ferdinand, the king of Navarre, and three noble 

friends take an oath to devote themselves to scholarship and avoid women 

for a period of three years. He decrees that no woman will come near his 

court. Soon after the princess of France arrives, along with three ladies from 

her retinue, to discuss whether France owes money to the kingdom of 

Navarre. The French delegation is granted an audience with Ferdinand, who 

immediately becomes smitten with the princess. Each of his attendants, as 

well, have been captivated by different ladies accompanying the princess. 

One by one, the men let slip their love for the women; they agree to break 

their vow and pursue their respective love interests. The men visit the 

princess and her attendants in disguise but are recognized by the women who 

tease them. The men return out of costume and declare their love. After a 

lavish pageant, word arrives at the court that the king of France is dead; the 

princess declares she will not consider Ferdinand’s suit before a year of 

mourning has elapsed. Her attendants do likewise with their suitors and they 

return to France.

 

This second quarto of Love’s Labours Lost was bound by the British 

Museum Bindery in nineteenth-century gold-tooled red half sheep, with 

comb-marbled paper boards. “SHAKESPEARE. LOVE’S LABOURS 

LOST. LOND. 1631.” is lettered in gold up the spine, below the emblem of 

King George III.

 

This quarto, now at the British Museum, was previously owned by George 

III (1738–1820), who reigned as king of Great Britain and Ireland from 1760 

until his death. At the start of George III’s reign, there was no royal library 

to speak of; his grandfather, George II, had presented his library to the 




